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CO-OPERATION BETWEEN THE DE- 
PARTMENTS OF ARCHITECTURE 
AND SCULPTURE 
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A new feature 
in the Art Institute 
classes in sculpture 
and architecture 
merits notice. A 
series of monthly 
competitions, in 
which the ad- 
vanced students in 
sculpture and in 
architecture par- 
ticipate as one 
I class, has been ar- 
I ranged, requiring 
I a composition 
I done in clay com- 
bining architec- 
tural and sculptur- 
al treatment. It 
has always been the policy of the school 
to develop in its students prompt inven- 
tion and ready execution, as well as a 
thorough understanding of the funda- 
mental principles of design. The re- 
markable growth of taste and artistic 
knowledge in America demand of the 
artist of to-day, whether sculptor, painter 
or architect, something 
more than an understand- 
ing of his own particular 
branch of art. In actual 
practice the sculptor, and 
also the painter, is at 
times called upon to work 
with the architect in the 
embellishment of architec- 
ture. If the best results, 
both artistically and practi- 
cally, of such collaboration 
are to be achieved, an un- 
derstanding of the inter- 
relation of the arts is es- 
sential. 

With this aim in view, 
these competitions have 
been established. The 




program is issued at nine in the morning 
of the last Monday of each month to both 
architects and sculptors, and eight con- 
secutive hours from 9 a.m. to 5 p.m. are 
allowed for its execution, without the use 
of documents or the assistance of instruc- 
tors in charge. No information as to 
the contents of the program is made 
known to the students before the day set 
for the competition. A sketch only, 
done in clay to a given scale, is required. 
Upon the completion of the sketch, a jury 
consisting of an architect and a sculptor 
passes judgment upon the work submitted 
by the students, awarding a mention to 
those designs which in their opinion 
show the most merit. After the judg- 
ment the competitors assemble in a body 
before the two judges, who also act as 
critics, to receive criticism and discuss 
the general quality of the work submitted 
from the point of view first of the archi- 
tect and then of the sculptor. 

The object of these sketch exercises 
is to enable the students of architecture 
and sculpture to grasp an idea quickly, 
to exercise the imagination, and by work- 
ing together to assist each other in bring- 
ing architecture and sculpture to a closer 
and more harmonious relation. Besides 
this primary motive, the ability to make 
rapid and suggestive 
sketches is of great value 
in the later professional 
work; for often the com- 
mission is won by the 
ability to communicate 
one' s ideas in a few rapid 
strokes, while a more la- 
borious and less suggestive 
presentation might repel 
instead of attract. 

Thus far two of these 
joint competitions have 
been held in the school 
modeling rooms, the re- 
sults of which justify the 
continuance of these ex- 
ercises. The first pro- 
gram called for a monu- 
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ment to Augustus Saint-Gaudens applied 
to the interior stone wall of a museum, 
as the chief motive at the extremity of a 
gallery of sculpture. The second problem 
called for a free standing memorial drink- 
ing fountain, done in the round. The 
sketches were executed at a given scale, 
and stress was laid on the relation between 
architecture and sculpture. 

An arrangement for bringing the mural 
painters in the school in closer touch 
with the architects is now under con- 
sideration. 

THE BURNHAM LIBRARY OF 
ARCHITECTURE 

THE Burnham Architectural Libra- 
ry Fund of $50,000 was paid over 
to the Art Institute in August, and 
is now available. The Committee 
appointed by the Trustees to consider 
and report upon the application of the 
fund, Howard Shaw, Chairman, has re- 
ported, making recommendations, of 
which the following are the most impor- 
tant: 

4 'It is recommended by your commit- 
tee that the entire Burnham bequest of 
$50,000.00 be invested as a permanent 
fund, and only the income be expended. 



Investigation of the books on archi- 
tecture now in the Ryerson Library of 
the Art Institute, showed that there are 
something under 1,100 volumes on its 
shelves. There are also in the library 30 
volumes on architecture loaned by the 
Armour Institute, and 65 volumes loaned 
by the Illinois Chapter of the American 
Institute of Architects. 

"Your committee recommends that 
all books now in the library of the Art 
Institute bearing on architecture, or 
hereafter acquired, be turned over to the 
Burnham Library. Those bought by 
the various funds to be purchased by the 
Burnham fund at the prices set opposite 
each, and the others by gift, the source 
of such gift to be duly inscribed on the 
Burnham Library book plate. 

"Your committee has authorized Mr. 
Hubert Burnham to prepare a compe- 
tition for a permanent book plate, to be 
open to the students of the Art Institute 
and the members of the Chicago Archi- 
tectural Club." 

This report was accepted and adopted 
by the Trustees upon December 9, and 
the Committee was made a Standing 
Committee to carry out the plan. 
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